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CFAPTER I 
THE NE~D AND THE SCOPE OF THE STUDY 
Need 
A comparison of the ~usic Program at Fairfield, Conn-
e cticut High School with other Connecticut High Schools, was 
chosen for study and i nvesti gation as a result of the personal 
experiences of the author in four years of teaching in Fair-
field . 
The purpose of this survey was to obtain pertinent facts 
regarding mus ic education practi ces in other high s chools in 
Connecticut, to compare those in Fairfield, to summarize the 
findings , and to make recommendations based upon t his study. 
In 1948, Dr . Alonzo G. Grace , t hen State Commissioner of 
Education in Connecticut, recommended that a statewide music 
program be developed . It was f elt t herefore, by the Fairfield 
School Department, in order that the Fairfield s chools stand 
high in such a program, that a compara tive study of the music 
program of this high school should be made . The music depart-
ment shar ed the op inion that such a study was needed . 
Observations by the author reveal ed certain unfavorabl e 
facts and conditions existing i n Fairfie l d at the time . Those 
that stood out as needing immediate attention were the follow-
ing: 
1. The percentage of pupils partic ipating in 
musical activities and music courses was 
extremel y low. 
2 . The scheduling of classes and rehearsals 
was poor . 
3 . The granting of credit toward graduation 
for participation in music was not equal 
to that of other subjects . 
4 . The housing of the music department was 
inadequate . 
5 . The lack of par ticipation in State Music 
Events was also apparent . 
These problems are the fi r st in importance in seeking a 
solution toward the betterment of the Fairfield music program . 
By no means are they the only problems; however, their solutio~ 
would definitely aid in overcoming some of the lesser problems . 
In thinking about these problems , certain questions come to 
mind, namely: 
1 . Are these problems common to other high 
schools in the State of Connecticut? 
2 . Are any solutions forthcoming to overcome 
these problems? 
3 . If so, can these solutions be applied to 
Fairfield? 
These questions need answers, and it is the aim of this 
thesis to find these answers, and apply them to Fairfield in 
the hope that they will aid toward creating a better music 
program in this town . 
2 . 
3. 
--- -=-=ll:==== 
Scope 
This study is limited to the State of Connecticut, be-
cause the author has had personal experience in this state for 
the last four years . Naturally, it is limited to those places 
in which a formal music program exists. Only in the towns 
which employ music teachers was it possible to obtain the 
information on which criticisms and suggestions could be based . 
It is necessary to limit this survey to high schools witj l 
a similar enrollment to that of Fairfield. It should be noted 
that at the time this survey was begun, the enrollment of this 
school was just under one thousand pupils; consequently, it 
was clas sed as a "B" school . However, before the middle of 
that same year the enrollment figure had changed to over one 
thousand, thus making the "A" classification applicable . For 
this reason both types of schools are included in this survey . 
In order to make the schools more comparable to Fairfield's, 
it was necessary to limit the school population to those that 
resembled more closely that of Roger Ludlowe High School . 
Therefore, the class "A" schools surveyed did not have more 
than two thousand students, and the class "B11 schools did not 
have an enrollment of less than seven hundred. 
CHAP'rER II 
BACKGROUND OF THE SURVEY 
In a recent survey conducted by Mr . Raymond Randall, 
Dir ector of Music at Stamford, Connecticut , entitled "Equal 
Credit for Choral Music" , 1/ it v1as found t hat credit for music 
in the schools of Connecticut varied greatly . It ranged all 
the way from giv ing no credit for music, to g iving music equal 
credit with the maj or subjects . This survey included not only 
Connecticut , but parts of New Jersey and New Yor k . Referring 
to the music c l as ses being held two or three times weekly , it 
was sugge~ ted that perhaps it would be more correct to spell 
the word "weakly" , instead of with two ee 1 s . 11:r . Randall sent 
his questionnaire to the administrators, asking , as one question, 
how they personally f e lt about the music program in their 
school . Some of the statements offered by the administra tors 
of the State of Connecticut are most revealing . Here are a few 
selected ones . 
"The benefits of music are as great as in 
other subjects . " 
"Put music where it bel ongs . " (That has a 
double meaning , but based on the music 
program of that school , it was meant in 
i ts rightful station. ) 
"We NEED daily music . " 
--------------------------------------------------------------!/ R. Randall - CHORAL hiDSIC FOR CR~DIT . Speech made at 
M. E. N.C. Baltimore, Mar yland . March 6, 1949 . 
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"Of major importance in our curriculum". 
"Educationally desirable and important in life" . 
Thi s all reads wel l and favorable to the cause , but there is 
another and negative side to the picture . Some other admini-
strators do not share the same enthusiam. Here are a few more 
selected quotations from them. 
"Overdone , except in !ius ic Appreciation and 
Theory . 11 
"College preparatory students do not have time 
for these extra subjects . 11 
"Al ready too much time spent for music in 
school time . " 
"Limitations of scheduling prohibits putting 
music on an equal bas is • " 
"Director does not have time . 11 
II 
This last remark speaks for itself, and needs no explana-
tion. The above remarks from the pens of administrators offer 
a cha llenge to the music educators , and we find that t he re 
s till exists a need to sell the product to the Board of Educa-
tion, with the requisition for more curri cular time and 
physical aids, such as recording equipment . 
~~sic should be on a daily basis . This is not the case 
in a good many schools in t he state . lt is a lso not the case 
in Fairfie ld . This may be due to several reasons . Two of them 
should be mentioned here . 
1 . In the small town particularly, t he music 
5 . 
teacher is also the supervisor of 
music for the entire to~rn . This may 
be the reason for the remark by that 
princinal , "Director does not have the 
time . 11 
2 . In some of the l arger towns the high 
schools are geared to a six- period day . 
Because physical education is a state 
re~uirement , it eliminates one of those 
six periods as being the same ever y day . 
Consequentl y , if a pupil is taking five 
subjects , (in most college preparatory 
courses they are) he is unable to get five 
music periods per week i n his program. 
In Fairfield almost one third of the students are pre-
paring to go to schools of higher learning . This represents 
a larre percentage of the pupils , as compared to other schools 
' in the state . Ri ght l y or v~ongly, the school is geared to meet 
the needs of these pupils . 
I'any of the smaller towns have a music teacher in the 
high school , who also serves as a music supervisor for the 
elementary schools. Fairfield is more fortunate . That is , 
it has five full-time music instructors, two in the high school 
and three in the elementary schools . This should offer ample 
opportunity for an excellent music program. Unfortunate l y , 
6 . 
this is not the case. One of the high school music teachers 
has been given only one assigned period per day, the other only 
three assigned periods per day. The remaining periods of the 
day were supposed to be filled by the individual teacher in 
drilling small ensemble groups . In theory this might prove 
satisfactory, but in actual practice it does not . Some of 
these reasons are as follows : 
1 . There are no available rooms, due to the 
crowded condition of the school. 
2. Students cannot be taken from a class, 
and their study period does not often 
coincide with the free period of the music 
teacher. 
3. The music room is not always available, 
because other classes are held in this 
room . 
To explain further, it should be stated that both large 
music groups, namely the band and choir, meet at the same time . 
It was decided that the band should use the music room, and the 
choir was to rehearse in the large auditorium. The seats in 
the auditorium a re not conducive to good choral singing . For 
this reason, it was suggested by the principal that portable 
chairs be left on the stage to be used when the choir met . 
This was tried but found unsatisfactory because of very poor 
ventilation and light . At the present time there does not 
seem to be a satisfactory solution to this problem. Actually, 
7. 
because of these crowded conditions, this school is going to 
start a double session program next year. 
In the state there existed a feeling of antagonism among 
the Music Educators' Associat ion, the Principals' Association 
and the Superintendents' Association . Recently, therefore, a 
policy has been adopted which has helped immeasurably, the 
music programs in the high schools and state . A principal, 
representing his association, and a superintendent, represent- Ill 
ing his own association, attend all meetings of the Connecticut 
Music Educators Association and then they report what has taken 
place back to their respective groups . Problems, heretofore 
mi sunderstood, are now clarified and a fine esprit de corps 
exists . 
Another problem facing many music educators in the state, 
and most certainly in Fairfield, is the lack of continuity in 
the music program from the elementary schools to the high school . 
This is particularly true of the vocal music . Up until six 
months ago a pupil did not have the opportunity to participate 
I in the vocal music unless he was an upperclassman . The band II --
1 and orchestra were open to the Freshmen, but none of the vocal 
or music classes was available . At this point an effort is II 
being made to correct this situation . It still has a long way 
to go, in order to accomodate all the students who desire to 
take music. Another factor which hinders the continuity of 
the music program from grade eight to the high school, is the 
fact that there is no head of the Music Department for the town. 
8 . 
I ~11 -=-t~er departments are headed by one person, except music 
II 
and art . 
Still another problem faced by the music teachers in this 
school, which was mentioned before, is the fact that both band 
and choir meet at the same time of the day. This automatically 
eliminates the possibility of a student taking part in both 
groups . Many students have in the past expressed a desire to 
be in both organizations . 
Because of the way Fairfield is laid out, a large part 
of the student population is transported to and from school 
each day . This is a great problem in trying to hold any kind 
of group work after school . In trying to provide vocal music 
for the Freshmen, an afterschool program of glee clubs, small 
ensembles, etc. was tried . However, too many pupils could not 
avail themselves of this opportunity because of transportation 
difficulties after rehearsals . 
9 . 
CHAPTER III 
DESIGN OF THE STUDY 
}.~ethod of Approach 
Before exaTiining the music programs of the Connecticut 
high s chools , in order to make a comparison to Fairfield , it 
II was imnortant to examine the general AL of music education for 
the state . This was found in a report from the State Department 
of ~ducation . It reads as follows: 
Air' : "To continue the musical growth of the child , 
leading him to an a~sreness of beauty in 
music and of its value to him in expressing 
emotion and feeling ; to help him to become a 
happier , better citizen through contact with 
the sDiritual values of music and through 
particination in it; to lead him to be inter-
ested in the rnanv phases of music in our pres -
ent-day living and to discriminate be~1een 
the good and the bad in all tynes; to inspire 
him VTi th a love for music which shall carry 
over into adult life and provide him with a 
source of pleasure, recreation and enjoyment . " y 
I n order to fulfill the specifications of this aim, or at 
least to partially fulfill it , it became apparent that it was 
necessary to examine the music programs offered not only in 
Fairfield , but in other high schools of the state that are 
comparable to Fair field . To do this, it was necessary to 
gather certain data . After l imiting the scope of the study to 
include the vocal problem mainly, the first step was to find out 
what other high school music teachers actually thought about 
music in their own high schools . Because the music programs 
offered in the various high schools showed wide variation, it 
y "Recommendations For A Bas ic 1JUsic Program" , Prepared and 
Re leased by the Connectic ut State Dept . of Education . 1951 . 
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seemed wise to summarize the findings under two headings, based 
upon the school population . 
Class A - enrollment from 1000 to 2000 
Class B - enrollment from 700 to 999 
Review of Research and Rel ated Readings 
Periodicals and editorials or articles in professional 
publications have been consulted, and some helpful suggestions 
were found . However, not much has been written in book form 
that was found to be of help in this particular subject . In 
the winter of 1947 - '48, a survey of the entire Fairfield High 
School was made by the State Department of Education. At that 
ll time some very strong points in favor of the music department 
were made, but also some very weak points were found. 
Gathering Data 
To obtain information r egarding the curricula and prac-
tices in high schools throughout the state, two methods were 
used . One was in the form of a questionna ire sent to many high 
schools . These questionnaires were sent to the music teachers, 
11with the thought that those actually teaching would, and could, 
I 
!give a more accurate picture of the true problems facing many . 
Possible solutions to these problems were asked for, in the be-
lief that those supervisors could apply them to a real problem, 
and not a hypothetical case . 
The second method used to obtain information was 
personal visits to some schools, and talks with administrators 
11 . 
land music teachers in these schools . In this way the author ========~Fwas able to obt~in certain f~cts fir~t b~n~ ~nd to witness __ 4r------~ 
the music pr ogram as it was in progress . This method is cer-
tainly the best , wherever it is possible . 
Reporting Data 
The reporting of data will be done in table form, i n 
order t o obtai n a clear p icture for comparison purposes . These 
t abl es will compare both types of schools surveyed; name l y 
Class"A" and Class "B" schools . The following tables will be 
shown. 
1 . Credit g iven for music 
2 . Extent of pupil participation in mus ical 
activities 
3 . Pa r ticipat ion in Festivals 
4 . Types of vocal groups 
5 . Rehearsals for the vocal groups 
6 . Provision for r ehearsals and storage 
7 . Provision by the Board of Education for 
Miscellaneous Items in the tms ic Budge t 
8 . Equipment 
Inter pretation and Comparison 
This chapter will deal with the interpretation of the 
r esults of t he questionnaire . Following the interpretation, 
I will be a comparison of the h i gh schools of Connecticu t to 
Roger Ludlowe Hi gh School in Fairfield . From t h i s comparis on, 
certain obs ervations will be made . In some cases r emedies to 
overcome some of the present existing probl ems will be found . 
Conclusion 
In the conclusion chapter , some sugges tions for further 
research will be made . In addition some methods for improving 
the present situation as it exists in Fairfield, will be g iven . 
12 . 
CHAPTER IV 
THE METHOD USED IN GATHERING DATA 
Development of Questionnaire 
Developing a ques tionna ire t hat would aid in maki ng a 
comparison of the mus ic program of Fairfield with other similar 
high schools of the state , was the firs t step in this investi -
gation . One of the biggest problems in Fairfield is t hat the 
percentage of students tak ing part in music a l activities is so 
small . \~at causes contribute to this; and if ot her schools 
have this prob l em, what are t hey trying to do to correct it? 
What t ype of music program d o the other schools have? What 
kind of equipment do they have? How are they financed? These 
a re t he questions which were in the author ' s mind when formu -
l a t ing this questionnaire . 
School Organization 
Some high schools in t he state are organized as four -
year high school s , (grades 9- 12 ) while others are three - year 
hi~h schools (gr ades 10- 12 ) . Hence the ques tionnaire asked the 
music teachers to check 11 t ype of organization" . It was known 
that some schools were running on double sessions , while others 
were running on singl e sessions , therefore , the number of class 
periods per day , p l us the number of school hou rs per day were 
also ques tions asked . 
Credit for Music 
Five questions were asked in reference to credit for 
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music. It was felt that some schools did not think the music 
classes should receive as much credit as the so-called academic 
subjects. At the time this study was begun this was the opinioq, 
in Fairfield . Is credit for all music work on the same basis a~ 
that for academic subjects? This question was asked for that 
reason . It a lso was necessary to know the total number of 
credits for graduation in order to determine how music credits 
stood in relation to the total required for graduation . There 
is a limit of music credits allowed in Fairfield, and the autho:r 
wanted to find out if this was the universal practice throughou~l 
other high schools . 
A student in Roger Ludlowe High School is limited to a 
definite number of music credits he may earn in oneschool year, 
and for this reason the next question was asked . ••Is there a 
limit to the number of music credits a pupil may earn in one 
year?'' 
II Of course, if no credit for music toward graduation is 
allowed, what is the basis for this reason? It was felt by the 
replies given on Mr. Randall's report l/ that most schools did 
give some credit, but there were some whicL didn 1t , and for this 
reason, it was asked for on the questionnaire. 
Pupil Participation 
Participation in music classes in school for the large 
percentage of pupils has been a real problem in Fairfield. It 
is the aim of the music department to reach as many pupils as 
l/ R. Randall - Speech at M.E .N.C. Baltimore , Md . March 1949 
possible . To date this has not been possible in this town, for 
several reasons, among them being; scheduling, lack of~ailable 
space to work, and the extra-curricular activities . Is this a 
big problem in other schools? Many of the students take part 
in more than one musical group . In order to ascertain the true 
ratio of pupil participation in the musical activities of a 
school, it was necessary to ask that a student not be numbered 
more than once in the tabulation . 
Participation in Festivals 
In Connecticut several Music Festivals are held each 
year. The All-State Festival takes place in the month or 
October, and the Audition Festivals a re held in the spring . In 
some local areas small music festivals are held . An example of 
this type is the Christmas Carol Festival held in Bridgeport, II 
1 to which five high schools send their choirs . The questionnaire 
asks the music teachers to name any such type of festival in II 
iwhich they take part . The cost of these festivals must in some 
1 Way be financed. How the individual school takes care of such 
expenses is definitely an important question. 
Vocal Work 
The vocal program of the high school is usually made up 
of several singing units, not just one . Six definite groupings 
are listed, therefore, on the questionnaire, with space left for 
any additional group not named . What the enrollment of each 
"group was, the number of rehearsals held per week, during schoo~l 
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hours and out of school hours, the time length of each rehearsa1~ 
and finally the amount of credit toward gr aduation allowed for 
each group , were the questions asked . These questions are all 
based upon problems that have arisen in the vocal work in Fair-
field, consequently it was felt they were pertinent to the work 
of this investigation . 
Music Courses 
I t is felt by the author that music courses are a defin-
ite aid toward building a better and larger vocal department in 
any high school . By the term music courses, classes in music 
appreciation, theory , etc . , are meant . In some schools these 
are all elective courses, while in other s certain ones are re-
quired for the pupils to take. The guidance department in 
Fairfield has felt that it was not possible to schedule these 
courses before the thir d year in high school . For this reason, 
the lower two classes could not be in contact with any music 
course, as such, at all . I t is felt that this is not the case 
in some high schools, therefore the question was asked, "Offered 
to what grades?" 
Budget and Equipment 
Both of these items were included in the questionnaire . 
The reason for them should be self- evident . Money and materials 
are both necessary to carry through successfully any type of 
!! program, whether it is music or any other field of education . 
Is money allocated by the school board, or do the various or-
,ganizations finance themselves . If it is the latter~ hQw do 
16 . 
they raise the money? 
Music, choir robes, storage space for these things, are 
so essential to the vocal music program . This is wha t is meant 
by the term equipment . 
Distribution of Ouestionnaire 
This questionnaire was sent to sixty high schools 
throughout the state . These were all the schools that were not 
interviewed personally . They were chosen from the Directory of 
Schools, published by the State Department of Education in 
Hartford. The schools listed in this book include PJblic a nd 
private schools, however, only the p ublic s chools were chosen 
for this study. The school enrollment is given, and the choice 
of school was based upon this fact, as well as their employing 
a music teacher in that school . 
Personal Interviews 
Several schools in the immediate vicinity of Fairfield 
were visited personally . They include the three high schools 
in Bridgeport, namely, Bassick, Warren Harding , and Central 
High Schools . In addition to these the high schools in the 
following towns: Stratford, Westport, Darien, Norwalk, and 
Stamford were visited. The directors of music in these schools 
were most cooperative by giving suggestions and help in these 
problems . Several music classes were observed in actua l daily 
performance . In some of these schools the a dministrators, as 
well as the music teachers were interviewed. 
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II These methods of the questionnaire and personal inter-
views , were t he bes t ways to examine the other high school 
methods and procedures in music education, with emphasis on t he 
voca l program. They were the means of obtaining data for this 
study . 
Definitions 
1. SCHOOL Tnm - School time is interpreted as be i ng those 
hours during which the entire student body is 
in attendance . 
2 . ALL-STATE GROUPS - ~fussed gr oups , made up of a few selected 
students from each of the several towns par-
ticipating . After two days of intensive work 
under gues t conductor s , t h e group unites in 
fe s tival performance . 
3 . AUDITION FESTIVAlS - Individual high school bands , choirs , 
and orchestras throughout t he state , pr epare 
a g roup of three or four numbers to be per -
formed in a selected city or to\vn of the 
state . At this time t wo or more adjudica tors 
rate and criti c i ze each group separate l y . 
4 . LONG- PERIOD DAY - The l ength of cl ass period totaling 
fifty minutes . On t hese days the tota l number 
of periods per day is six . 
5 . SHORT- PERIOD DAY - Lengt h of class period i s only forty 
minutes . Total number of periods per day is 
seven . 
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CHAPTER V 
TABULATION OF REPLIES TO QUESTIONNAIRE 
It should be noted that every school did not answer all 
questions asked on the questionnaire , t herefore , some varia tion 
in t he total tabulation will be noticed . The first table will 
show the answers pertaining to music credits . The tabul a tion 
of these credi t s was made according to to'~ and not by individ-
ual schools . For example , in the city of Br idgeport there are 
three high schools , a ll gr ant i ng the s ame credit for music . 
Because of the variation in the method of computing graduation 
credit in the several s chool s of the state , it was necess ary 
to r educe t he music credi t figures to a percentage basis in 
order to make any fair comparis on possibl e . Thus , in Cl ass 11A11 
schools , where the average percentage of credit for music is 
19 . 6%, it woul d mean an average of three credits out of sixteen 
cred its required f or graduation . 
TABLE I 
'fth.l.s ic Credit 
Credit on Percentage of credit Percentage of 
same bas i s allowed toward maximum music 
as other graduation credit toward 
subjects gr aduation for 
one year 
CLASS YES NO AVERAGE RANGE AVERAGE RANGE to 9 . 4% A 14 11 1 9 . 6~6 6 . 3 to 33 . 3% 6 . 9% 3 . 1 
CLASS 
11 8 17 . 2% 6 . 4 to 26 . 6% 6 . 6% 2 .1 to 12 . 5% B 
19 . 
I 
-~ - ---
ll 
I 
~ 
CLASS 
A 
CLASS 
B 
I! 
CLASS 
A 
CLASS 
B 
- ~-
TABLE II 
Extent of ?artici~tion in Music A c ti vi ties 
School No . Differ ent % . Different ' 
Enrollment Pupils in the ,tJupils in the Vocal 
Music Groups Music Groups 
Aver . Range Aver. Range Aver . Range Aver . '% 
r---
1460 1020 331 97 23 .2% 1% 242 16 .5 
to t o to 
1950 750 50% 
701 538 146 85 22% 10% 151 21 
to to to 
987 225 36% 
Participation in vocal work is far 
greater than the instrumental . 
TABLE III 
Partici~tion in Festivals 
• 
' All-State State New England Local or 
Choral Audition Music Regional 
Group Festival Festival Festival 
Yes No Yes No Yes No Yes No 
13 3 11 5 5 11 7 9 
10 2 11 I 1 6 6 2 10 
----~ 
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Work J 
I 
-
Range 
-
127 
to 
431 
97 
to 
233 
11 
21 . 
'- - - ,_~, 
--
---= 
TABLE N 
TI:QeS of Vocal Grou:Qs 
CLASS A CLASS B TOTAL 
YES NO YES NO YES NO 
Boys' Glee Club 15 10 9 16 24 26 I 
~ 
Girls'Glee Club 16 9 13 12 29 21 I 
11 Mixed Chorus 21 4 15 10 36 14 
General Chorus 9 16 6 19 15 35 
Girls ' Chorus 9 16 6 19 15 35 
Freshman Chorus 12 13 7 18 19 31 
Voice Cla sses 7 18 6 19 13 37 
Additiona l Groups * 10 4 10 8 20 12 
*Includes such groups as Girls ' Ensemble, Boys ' Quartet, 
Madrigal Singers 
. 
TABLE v 
II 
Rehearsa ls for Voca l Groups 
- -
Rehearsal Time Number of Lengt h of l Credit 
,· Rehearsals Rehear sal s Given 
II 
In Out Varies Mode Mode Range I Yes No Va r ies 
School School 
-
CLASS I 
il A 
18 7 0 1 45 min 25- 60 18 3 4 I 
II CLASS I 
B 10 . 5 10 1 40 min 20-60 16 6 3 
TOTAL 28 12 10 34 9 7 
. 
. 
I 
I 
TABLE VI 
Provision for Rehearsals and Storage 
CLASS A CLASS B 
YES NO YES NO 
Special Room 
for 
Rehearsal 7 7 
8 7 
Rehearsals in 
Auditorium 10 0 8 0 
Rehearsals in 
Classroom 1 0 2 0 
-- ·-1- -- +-
Storage Space 
8 6 for 13 9 
Equipment 
Storage Space 
8 6 for 15 7 
uniforms or 
Robes 
TABLE VII 
Provision by Board of Education for 
Miscellaneous Items in Music Budget 
CLASS A CLASS B 
TOTAL 
YES NO 
15 14 
18 0 
3 0 
21 15 
23 13 
T01 f1AL 
YES NO YES NO YES NO 
I Choir Robes 0 14 0 8 J 0 22 i 
f Travel to 
J Festivals 1 11 1 8 2 19 
22. 
I 
Other means of financ ing the miscellane ous items in the 
mus ic budge t are l isted as foll ows : 
Class A School s : 
1 . Concert proceed s are used for the ch oir robes or 
uniforms . 
2 . Funds are appropriated from t he student 
organization. 
3 • . The registration fee is paid for by the Board 
of Education, but the students mus t pay all 
other expenses . 
Class B Schools : 
1. Public contributions a id in the provis ion of 
mi s cell ane ous items . 
2 . Proceeds fr om the con certs g iven by the organiza 
tion ar e used for such purposes in s even of the 
t owns . 
3 . Amount needed is appropria t ed by the Sch ool 
Board , but there is no year l y provision. 
23 . 
24 . 
TABLE VIII 
Equipment 
CLASS A S UPPLY COFWITION REPLAv~NT 
I PROVISION II A de- Inade- Good Fair Poor Yearl3 As None I quate quate !Needed 
Phonogr aph 7 6 8 4 0 0 9 2 I 
'Radio 4 4 9 2 0 0 6 2 
- t- -
Record Library 6 8 8 3 1 2 8 1 
-
Recording Fa cilities3 9 2 5 1 0 4 4 
- ---
-
>---
·-
,~usic Films 3 7 1 2 3 0 2 2 
Sound Projectors 1 1 0 8 0 0 2 6 0 
Charts and Pictures 7 4 2 4 1 1 4 3 
~eference Library 8 5 6 3 1 1 7 1 
~usic and Textbooksll 3 6 4 2 3 7 0 
I ·-
I Pianos 7 7 5 6 3 0 6 5 I Choir Robes 5 4 4 1 1 0 5 3 
CLASS B 
;t'bonograph 6 I 6 5 4 0 0 I 9 2 
' • --
Radio 5 6 5 1 1 0 4 2 
Record Library 7 5 7 1 0 1 4 0 
-
Recording Facilities7 3 5 1 0 0 3 1 
-
--
Music Films 0 6 0 0 0 0 0 3 
-
Sound Projectors 10 0 6 1 I 0 0 3 1 I I 
Charts and Pictures 2 i 6 2 0 1 0 1 3 
II 
Reference Library 5 l 4 3 1 1 0 4 1 
~usic and Textbooksl2 I 0 8 2 0 0 4 1 
Pi anos 10 2 2 5 2 0 3 2 
Choir Robes 4 3 1 1 2 0 0 2 
II 
·- = 
CLASS 
A 
CLASS 
B 
CHAPTER VI 
ll.TERPRETATION OF QUESTIOIDlAIRE RESULTS 
AND COMPARISON TO FAIRFffiLD 
Credit on 
same basis 
as other 
subjects 
YES 
14 
11 
NO 
11 
8 
Iuusic Credit 
Percentage of credit 
alloVIed toward 
graduation 
AVERAGE 
19 . 6% 
17 . 2% 
RANGE 
6 . 3 to 33 . 3% 
6 . 4 to 26 . 6% 
Percentage of 
maxinru.m music 
credit toward 
graduation f or 
one year 
AVERAGE 
6 . 9~ 
RANGE 
3 . 1 to 9 . 4% 
2 . 1 to 12.5/o 
It should be noted that the terms 11 credit 11 and 11point 11 
are used synonymous l y because these are the terms used in this 
state . The term 11unit 11 is not used in the majority of schools 
in Connecticut • 
.. ~ile credit for music is given in more than seventy-
five percent of the schools r eporting , yet not all of them ac -
cord it the same value as other subjects . Of all the schools 
answering this question, slightly more than fifty percent report 
that credit i~ on the same basis as other subjects of the school 
curriculum. The remainder report that it is not . Cred it may II 
be given in some schools of this latter group , but it is cred it 
in name only , and may not be applied toward graduation on an 
equ a l basis with other subjects , despite the fact that many 
colleges will accept credit in music . 
Fairfield High School requires thirty credits for grad-
uation . Since t his survey VIas started, there has been a change 
in t h e policy of granting credit for music in this school . For- .1 
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merly choral music r eceived one quarter of a credit per year . 
For comparison purposes, English receives two full credits per 
year . Daily homework is re quired for any two- credit subject ; 
in courses where no homework is required , such as typing , only 
one credit is given . It was argued that if vocal music and 
t yping met the same number of periods per week , each having no 
required homework, then equal cred it should be g iven. Thus i t 
happened that vocal music receives one full credit . 
Extent of ParticiPation in l1~us ical r1cti vities 
School No . Different ~ Dif'ferent 
Enrollment Pupils in the Pupils in the Vocal Work 
Music Groups kusic Groups 
Aver . Range Aver . Range Aver . Range Ave r. % Range 
CLASS 1460 1020 331 97 23 . 2% 1% 242 1 6 . 5 1 27 
A to to to to 
1950 750 50% 431 
CLASS 
B 701 538 146 85 22% lO"o 151 21 97 
to to to to 
987 225 36~ .. 2 Z3 
In d iscussing participation in musica l activities, it 
uas interesting to note , from replies received, t hat the per -
centages were higher in the smaller schools . Two years ago , 
when thi s study was begun, Fairfield had less than ten percent 
of the studeht pupulation taking part in all the musical acti-
vities of the school . That was a much smaller percentage than 
in most of the Class A schools in the state . Since that time a 
great improvement has been made . Now almost forty- five percent 
of the student popul ation are engaged in some form of musical 
ex rience in this high school . This 1nc~udes several voca1 
26 
g roups, plus chorus classes which are held once a week . From 
the figures in Table II, it is a ll too apparent that too l arge 
a percentage of pupil s have no contact with music in their high 
school career . Fairfiel d has tried to correct its situation, 
at l east to a degree . Instead of the fifty students out of 
more than one thousand , taking music in the vocal field , there 
are now four hundred and thirty- two pupils taking part in vocal 
work at l east once a week . This is a step in the right directio~ 
but still more progress must be made . 
All-State 
Chora l 
Group 
Yes No 
CLASS 13 3 
A 
CLASS 
B 10 2 
Participation in Festivals 
State 
Audition 
Festival 
Yes No 
11 5 
11 1 
New Engl and 
Music 
Festival 
Yes No 
5 11 
6 6 
Local or 
Regional 
Festival 
Yes No 
7 9 
2 10 
Do the high schools of Connecticut t ake part in the 
music festivals? Looking at the t able regarding this question, 
it will be noticed that most of the high s chools in the state do 
take part in these festivals ,- if not all of them, at least the 
festivals that are held in the sta te itself . Fairfie l d has II 
usually attended the audition festivals in the spring . However , 
t hey have not attended the All - State Festival, until this year, 
and never have attended the New England Festivals . One of the 
reasons for not attending was the expense of attending such an 
27. 
affair, and also the distance that had to be covered to get 
there . 
CLASS 
A 
CLASS 
B 
Rehearsals for Vocal Groups 
Rehearsal Time 
In Out Varies 
School School 
18 7 0 
10 5 10 
Number of Length of 
Rehearsals Rehearsals 
1~.-ode Mode Range 
1 45 25 
min . to 
60 
1 40 20 
min. to 
60 
Credit 
Given 
Yes No Varies 
18 3 4 
16 6 
In too many schDols music is still regarded as an extra-
curricular activity, wi th time alloted to the work only two or 
three times per week . The l ength of rehearsal time is certainly 
in need of improvement , with some of the music teachers still 
rehears ing after school . In most of the Cl ass A schools at 
least, time is alloted to the vocal work during the s chool 
hours . In many cases it is not on a daily basis . Many reasons 
are given by the admi nistrators for not having music a daily 
affair . One of t he most common is the fact that physical ed-
ucation is a state requirement , and the only time that it can 
be schedul ed in a pupil 1s progr am is during the time they have 
music. This is especially true in the s chool s that have a six-
period day . If a student is taking five subjects plus music , 
t here just is not room in the program for gym, unless they take 
one of the music periods . The pupils taking four subjects 
present no probl em, but unfortunate l y , it seems t hat for the 
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present at least , there is no sol u tion for the ones t aking five 
subjects . In Fa irfield, the pupils taking five sub j ects and 
choir fall into this difficul ty . One day a week the g irls of 
the choir mus t go to gym, and another day t he boys mus t go . 
That leaves only three days per week for full rehearsals . The 
administration requested t hat when the boys are in gym, the 
g irls be g iven a study period, and vice versa . For sevent y-
five percent of the group , t h is is the only study period the 
pupils have in the week . Also the instrumental people , who 
fall into this situation a lso , come into the auditorium to 
s tudy with the choir people . This makes it impossible to have 
a section rehear sal, because of disc i pl inary reasons . As a r e -
sult this group , which is a p icked group , r ehearses three times 
per week for one hour r ehearsal s . l ost of the schools i n Class 
II A have this s~e prob l em. Those that do not, are school s that 
have seven periods per day . 
Provision by Board of Education for 
~is cellaneous Items in Mus ic Budge t 
CLASS A CLASS B TOTAL 
YES NO YES NO YES NO 
Choir Robes e 14 0 8 0 22 
Travel to Festival 1 11 1 8 2 19 
Sixty-eight percent of the schools do have a definite 
yearly appropriation to cover their minimum needs • That in-
eludes such things as music, pianos , etc ., but does not include 
outfitting the choruses with ves t ments, or travel expenses . 
29 . 
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There are other ways r eported by some towns regarding the pro- l1 
vis ion for funds. Some groups partiall y earn their own, others 
ear n theirs c omplete l y . Fairfield High School partially earns 
its ovm, but some money is allotted by the regular annual appro-
priation of the school budget . However , the amount is not suf-
ficient; therefore , it is always necessary to supplement it . 
At this school there is a so- called 11General Fund 11 • All organi-
za tions , outside of sports, contribute to this by putting all 
proceeds earned into it, under their own name . It i s possible 
f or any organization to borrow from this fund . There is a l so 
a Fathers ' Club that is very active in this school . They are 
there to hel p a ny group or organization of the school . To de-
monstrate, when new robes were needed l ast year, they were ob-
tained and paid f or by this organization. 
Roger Ludlowe High School compares favorably wi th other 
schools in the state in the matter of equipment . There is a 
fine Audio- Visual Department a t the disposal of all groups a t 
the h i gh school . Several books have been added in the libr ary 
for reference work in music . The music department however, 
needs more room to house all i t s equipment . One room for all 
of the music in the school is hardly adequate . I.ost pianos are 
in fair condition, but some need to be replaced . 
In general, comparing Fairfield with the results shown 
in the t abl es of the previous chapter , it was seen t hat this 
school , although not the best , certainly compares favorably with 
other s chools in the state in the following : music credit , and 
e uipment . Good progress has been made toward enlarging the 
30 
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I percentage of pupil participation in vocal music groups (from 
five percent to thirty seven percent). This jump in percentage 
has taken place in the last year . On the negative side, however, 
we find need for better housing of the music department , be tter 
scheduling of the vocal groups , so that the different vocal 
groups could meet five times per week . In addition, provision 
should be made to promote better continuity of the music pro-
gram from the elementary grades into the high school . In this 
respect , Fairfield falls behind other high schools in the state ~ 
Some of the schools include vocal music in the required course 
for the freshman class . This is not the case in Fairfield, but 
it is hoped that in the near future, this may be possible. 
31 . 
CHAPTER VII 
SUMMARY OF OTHER OPINIONS AND READINGS 
Consulting various reports, it was found that the ~us ic 
Educators National Conference published a Music Education Ad-
vancement Program in the "Progress Report of 1950" 1/. In pro-
viding a course of action which will be of greatest service in 
meeting today's needs , the Music Educators' National Conference 
sponsor several committees to study the various phases of music 
education . These committees are far-reaching in their scope I· 
and membership representation . Comprehensive reports are made 
by each one . One such committee, headed by Miss Sadie Rafferty, 
is chiefly concerned with the problems of Senior Hi gh School 
Vocal Music . The problems found recorded by this group are also 
the common problems found in Fairfield and other Connecticut 
High Schools . These are: 
"A . Scheduling 
B. Accrediting 
C. A balanced program with music as part of the basic 
curriculum. 
1 . Balance the program within the music curri-
culum, as well as balancing the music program 
with the curriculum of the high school . 
2 . Work out music for more people in the indivi-
dual schools . " 1/ 
-------------------------------------------------------------- ~ 
1/ Progress Report of 1950, Music Educators' National Conference~ 
St . Louis, March 18, 1950 . 
Many teachers were not satisfied with their own school 
situations here in the State of Connecticut, and were most co-
operative in their willingness to assist in trying to find some 
,, solution to these common problems. One example of this came 
in a meeting held in Fairfield, April 1950, when some members 
of the Connecticut Music Educators' Association came together 
to discuss some of the common problems faced by many. Dissatis l l 
faction regarding the music festivals was brought up for discusJ 
sion . Many spoke pro and con regarding phases of the festivals ) 
such as adjucating . The educational value to be gained from 
the festival experience was a topic of great concern, not only 
to the music teacher, but also the administrator. ~. ome of them 
said they did not intend to go to the festivals that year . Some 
I 
of the reasons given for not attending were: 
1 . Lack of funds 
2 . Too much time out of school 
3. Lack of material 
4 . Too many conflicting activities 
5 . Board would not permit participation 
6. Not considered educationally advisable 
7. Not the proper pupil participation, when 
only a few from each school may take part. 
(This referred to the All-State) 
8 . Unfair to the smaller class school to rate 
them beside the larger schools. 
9. Dissatisfaction with having just one adjucator . 
:?G . 
Another problem, namely that of scheduling music classes 
in school time, was brought up for discussion . One administra-
tor said that his guidance director "scheduled all the music 
courses first, and then worked the rest of the subjects around 
them" . This is not the case in Fairfield, or in most of the 
schools of the state . In fact, the reverse in most pla ces is 
more apt to be the case . Most of the Class A schools have a 
six-period day . If the pupil is taking a college preparatory 
course, he usually has five subjects per year, plus one study 
period per day . If the study period happens to fall when he 
can take one of the music courses, and he desires it, he may 
take it . This is the case in Fairfield, as stated before, and 
has been a principal factor in keeping students from the music 
classes . 
One Connecticut principal made a statement a t this meet-
ing , regarding credit for music, in which he sa id, "Only regu-
larity gets results, and deserves credit . 11 This statement 
might well be advanced as a slogan, "Daily Music For Credit . 11 
This, it would seem, should be the slogan for all the music 
educators of the state . 
Readings 
James Mursell said in his book, "Music in American 
Schools" that music has been accepted as a n integral part of 
the school curriculum, and that much of the choral music is of 
a professional level . To quote him: 
"The dev e lopment of music education in the American 
school s has been phenomt nal . It has been accepted 
as an integral part of t he cu rriculum, in spite of 
how imperfect it may be in some i ns tances ••• • •• . A 
great deal of excellent work is being done by high 
school music . As the music t eaching profession has 
grown, s o a lso have t he facilities and t e chniques 
greatly improved . Vocal music has made more further 
notable curricul ar success i n American schools than 
in any other country . All this did not happen by 
chance . ?fuat t hen brought it about? •••••• The de -
sire and the belief of the American fathers and 
mothers their hope and faith that through music 
something v10rthwhil e may be done for their chil dren. 
Onl y such a group could ever start such a program 
moving . 11 y 
Many times public opinion shapes t he curriculum of the 
s chools . This is one of the factors we as music educators 
often overlook . The program of studies , as it works out from 
day to day , in actual practice, is the result of many forces 
and many pressures, often more or l ess conflicting . To quote 
N.ursell further : 
"The comple t e curriculum development is not completed 
in the committee roon, but through the working ad-
justment bet·ueen the school and its constituency ". y 
The tendency to reduce the number of class periods in the 
school day has made it impossible for many principals to proper-
l y schedule music courses . The general stuJent shoul d be offer -
eC all kinds of experiences in rru.s ic. ...ertain c ourses ln mu.: ic 
such as boys' g l ee clubs, girls ' g l ee clubs, or general mixed 
choruses , shoul d be available for all . A committee report of 
the N. C.A. brings forth this point . 
1( ~ursell, James L. , k~s ic in American Schools , Sil ver Burdett 
Co . , Boston, Mass ., 1943 . 
gj Ibid 
Z5 . 
"All schools should develop the music curriculum with a 
view to ser ving the student . The practice of limiting the 
musical offerings to those requiring specia l interest , skill 11 
and accomplishment is not in accord with the basic principles 
of American Education, which demand that the school serve the 
needs of ALL children . To provide the musical experience out-
lined for ALL students in the secondary schools, it is recom-
mended that the instructional program in every school include 
specific General Vocal Music, and Music Appreciation courses , 
offered to every student, regardless of previous experience . 
These courses will be in addition to the courses and performing 
groups designed for the students with special interest and pre-
vious training ..••. • 
"Credit for music in the secondary schools usually be-
gins with Grade 9 . The definite basis for giving such credits 
depends upon the situation in each individual school . Most 
schools offer regular academic course credit for classroom 
courses such as Theory, Music Apprecia.tion and General Music . 
Some schools consider performi.ng groups, such as Choir, a labor 
atory subject, and give half the usual academic credit for par-
ticipation in it . Some schools, however, have or ganized per-
forming groups to include in their course, specific study of 
the above subjects . They regularly schedule outside music prac-
tice, and then offer full academic cr edit for the work of the 
group. Credit for small ensembles must depend entirely on the 
local situation and the amount of time devoted to them, as well 
as the progress made by them . Many schools recognize that most 
students participate in small ensembles because of the love of 
the activity, and not for the credit, and allow scheduled time 
for them, but not credit . Many schools have definitely worked 
out plans for allowing school credit for private lessons, which 
usually make specific arr angements for school records of the 
work done for credit, and also for regular semester examination 
which the student must take to receive the credit for work done 
with an outside teacher . Some schools give such credit only 
when the student concer ned is a member of one of the school 11 
musical groups . 11 1/ 
In reference to the participation in the music festivals 
the following remarks from the same article were read, and they 
act as a guide for the music teachers, as to the values of these 
festivals . 
---------------------------------------------------------------
1/ Report of the N. C. A . Contest Committee, uMusic as a Part 
of General Education'~ f-iusic Educators' Journal, April, May 
1951 . 
"Music is a subject which lends itself easily to a 
variety of extra- curricular uses . Part of the value of the in-
school music activities . These extra- curricular a~tivities 
are sometimes the outcome of specia.l clubs such as : Opera Club 
Conducting Club, Madr~l Ensemble, etc . At other times, extra 
curricular music activi ties are a direct outcome or carryover 
from in-school activities. In this class fall operettas, con-
cert performances, music contests and festivals, and other si-
milar activities . All of these provide possible valuable out-
comes; at the same time, they also present difficult problems 
to be solved . There are three main points to be kept in mind 
in evaluating any activity or course: 
1. How valuable is it for the student? The 
most important factor to be considered in 
evaluating anything in connection with a 
school is its relation to the students . 
If he is being exploited to satisfy the 
desires of the community, school, parents , 
or teachers, the a ctivity is indefensible . 
If , however, he is gaining desirable ex-
perience which he needs at the time, cer-
tainly it is both acceptable and desirable . 
2 . None of these extra-curricular activities 
in music can be substituted for a good, 
balanced music program in the school. 
3. It is not possible to make a blanket state-
ment or decision on the specific values of 
any of these subjects or activities with 
relation to all schools in general . The 
needs of each school are unique, and should 
be met in a way best to serve the students 
in that school ... 1/ 
Sufficient teacher time has to be provided to meet the 
needs of music for both the general student and the one with 
special interest in music . And the music teacher and the ad-
ministration both must have the needs of the students upper-
most in mind in working out a stimulating, balanced curriculum. 
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CHAPTER VIII 
SUGGESTIONS FOR IMPROVEMENT 
There are several ways in which the music instruction in 
Fairfield, as well as the State of Connecticut, could be im-
proved. As was stated before, "public opinion often shapes the 
curriculum of the American schools". In Fairfield, as in other 
communities, there now exists a new organization, which is 
called the "Citizens' C"Ommittee" . This group in Fairfield was 
organized to investigate the conditions in the schools, and 
from time to time, make reports of their findings to the public 
The one in this town has been very active and efficient, and II 
already has done much to bring to the attention of the citizens 
of the town, several problems that existed in the schools, and 1 
has aided in reaching a satisfactory solution to some . If the 
citizens of the town are sufficiently aroused, they will do 
11 much to help . If the community is asleep, how may it be arouse 
to the need of assisting the music program? Many of the music 
educators are using the potential power of music to socialize 
and arouse their own communities . They are doing it by means 
of Christmas c arol concerts, combining their school groups with 
adult societies such as community cnoruses and c ommunity o rch-
estras. It is not uncommon to find great works done by school 
choirs, combined with some form of post-graduate choral clubs 
and orchestras, doing the great oratorios and grand opera in 
concert and dramatic form . 
The level of high school choral music is reaching such 
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a height, that some of these high schools in this state, are 
fast becoming the peoples' conservatory, and rightly so. How-
ever, this has been done through sheer hard work on the part of 
11 the personality whose inspiration triumphed, despite unsympa-
thetic administrators, poor programming, and demands on the 
"prepnstudent for more academic work, and the demands of many 
colleges . Choral music is daily reaching new and higher levels. 
Assembly singing gave way to specialized choruses, and now 
II music educators should approach both the unison-rote, and part-
reading choirs. 
If the community has been awakened to such a program, 
and the need for one, then it is time for specific suggestions 
to improve the existing program . These towns should first see 
that they have a well qualified and enthusiastic teacher . If I 
not, then they should get one, and not be afraid to pay for him. 
I 
There are not many teachers worth anything to the school, that 
are willing to work for the "love of it11 • Unfortunately, 
people must eat, and a good teacher should be paid well . Only 
through a good energetic person can the music program be sue-
cessful . Then, of course, in turn, the town benefits now, and 
in its citizens of tomorrow . 
Music educators in the field should be the ones to push 
the program. They should know where to receive assistance. 
There are organizations set up to help in the improvement of a 
school music program. Such oreanizations are: 
a . The National Federation of Music Clubs 
b . The 1msic Educators ' .ational Conference 
c. National Congress of Parents and Teachers 
Associations 
d. American Music Conference 
e. County and State Music Teacher Organizations. 
Some teachers said they had trouble getting the boys to 
be willing to come into the choral groups . Of course this is 
apt to be the problem with the adolescent . It might be possibl~ 
as a means of a.rousing interest, to have a nearby good mixed 
choral group from another school, come into the particular 
school having that trouble and give a program . This has been 
done in several places in the state with amusing, as well as 
satisfactory, results . Possibly exchange school assemblies 
might help to alleviate the problem . Of course, this is pos-
sible only when schools are near enough to each other, that the 
expense of travel does not become an issue . 
One music educator suggested in order to build up a 
vocal group in the high school, that units of choral groups, 
such as glee clubs or small ensembles be started in the grades . 
Of course, this is not a new idea, but one worth mentioning 
II again . In this manner choral groups in the high school would 
benefit . 
Perhaps one of the greatest problems in the state, and 
certainly one in Fair field, is the need for more space to house 
the music department . The need for a study of the physical con- I 
dition necessary for the unhampered conduc t of the music classes 
of various types is readily ap~~rent to anyone visiting the 
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music classes in Fairfie l d , a s wel l as many schools throughout 
the state . The possibilities f or success of a program d o not 
depend entirely on the efficiency of the faculty. The building 
itself, must furnish facilities for study. A well- equiped 
music room is essential to the modern secondary sch ool . This 
room should be soundproof, or l ocated in a part of the building 
where singing will not disturb other classes . Today there is a 
great deal of school building going on in the state . If a 
town is planning to build a school, the music teacher should 
make known to the proper authorities , his needs in the music 
department . Lighting, seati ng , ventilation, soundproofing , 
acoustics, and storage space should all be considered . 
In the l ast six years the school population has increased 
tremendously in Fairfield, as in many other parts of the sta te . 
A new high school building is very much needed to ease the 
crowded school conditions. However, at the present time, 
and for the next few years , this will not be . Sever a l new 
grade schools have been built or are in the process of being 
built . The high school will be operating on double sessions 
next year . Several high schools in this neighborhood, are al-
ready on double sessions . ~fusic in these schools has been 
hampered , because of the lack of t~e . Two separate music pro-
grams will be in operation. This creates a new break in the 
a lready poor continuity of the vocal music program. Scheduling 
of these lower class (Freshmen) pupils will be a definite prob-
lem, as there is only one t eacher for all the vocal work of the 
entire hi school . A ossible solution will be to have this 
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teacher split the time on her schedule . Otherwise, the teacher 
II load is too heavy . It is recommended that the administrators 
consider engaging another music teacher . 
With the aim of music for the Senior High School, as 
given by the State Board of Education, in mind, it might be 
well to set up the minimum activities in a high school program . 
This will emphasize the vocal work, and because cla.sses in undeza.. 
standing music help this vocal work, tha.t phase will also be in-
cluded . 
I . CLASS A SCHOOLS • .. where two or more full-time 
instructors are employed, or 
the equivalent in part-time 
teachers . 
A. VOCAL WORK 
1 . Zlective chorus, with participation 
by a large percentage of the pupils . 
2. Second choral group •. . either separate 
bGys' and girls 1 g l ee clubs, or mixed 
chorus . More selective membership, and 
doing a cappella and accompanied work . 
3 . Voice classes 
4 . Small ensembles, more highl y se l ective ••• 
not in school time necessarily, or for 
credit . 
B . UNDERSTANDING MUSIC 
1. General music classes for the lower 
classmen, a course to include singigg, 
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listening to music, fundamentals, dis -
cussion of currenttopics in music 
2 . Music appreciation or music l iterature 
3 . Rudiments of music, including t heory, 
sight s ·.nging., and elementary h armony . 
4 . Advanced harmony, counterpoint and CJm-
osition . 
II . CLASS B SCHOOLS ..• one or more full-time music 
teachers, or the equivalent in 
part-time instructors. 
A • VOCAL WORK 
1 . Elective chorus, as before, with parti-
cipation by a large percentage of pupils~ 
2 . Second c~oral g~oup ••• same as before . 
3 . Voice classes if possible . 
B. UNDERSTANDING OF M1BIC 
1. General music course as before 
2 . Music appreciation, or m•1sic l iterature 
3 . Theory and elementary h armony 
After examining the above, the problem of scheduling 
comes up for consideration . For a portion of the following, 
the author is indebted to Paul Collier for his permission to use 
the evaluative criteria drawn up by a committee working with hi~ 
lin connection with the State Evaluation Program; and also to the 
Connecticut Music Educators' Association through whom the mat-
erial was obtained . 1/ 
.!/Collier, P., "State Evaluation Program", Conn. State Bd . of Ed . 
Scheduling 
The scheduling of the music groups should give considera-
tion to the following : 
a . Rehearsals should be scheduled at the time of 
day that will help to insure beneficial results •• 
not at the end of the day~ when attention and 
efficiency are at a low ebb~ nor, from the 
health standpoint~ immediately after lunch . 
b . The schedule of the high school music teacher 
should provide time for conferences with indi-
vidual pupils~ for the purpose of guidance and 
counseling . 
c . A proper balance must be maintained between 
the instrumental and the vocal work . 
d . The needs of both the average and the talented 
pupils must be considered, giving opportunity 
for all to participate in choral work at their 
own level~ with advanced work for those able to 
profit thereby. 
e . Provision must be made for the non-performing 
music lover ... those who enjoy listening to 
music rather than making it themselves . 
f . School time must be given for such music activ-
ities as choruses with full credit toward grad-
uation on a par with other school subjects . 
Small vocal ensembles and clubs with special 
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interests, may be considered extra-curricular . 
g . Opportunity should be provided for creative 
effort in the music program •.• the development 
of projects , wherein the individual can share 
in creative effort with others, and have the 
joy of accomplishment • . 
h . School music must serve the community, and 
because of high "public relations" value of 
the music department, and because many citi-
zens judge the character and worth of the school 
by these groups that serve the community, the 
music teacher should be given ample time to 
prepare these performing groups. 
Audio-Visual Aid 
Not much has been said about audio-visual education in 
this report . Years ago the only practical form of this phase 
of education, was the old crank-type phonograph, and possibly 
! slides and pictures . Certainly today, high schools should be 
equipped with a good three-speed electric record playe~ and re-
cording mnchine, and possibly a radio . Although, for radio 
programs that may be desired, a student might bring in one of 
his own . A good movie projector, with a wise selection of 
music films, (and there are some) should be a part of the re-
gular music equipment . This might be added: it might be better. 
and also less expensive in the long run, for the school to buy 
some films. Renting them can run into an expensive item, and 
4 5. 
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there is nothing to show for the spending of the money . Stu-
dents certainly enjoy using these aids, and there is great edu-
cational value to be gained . P choir, for example, can judge 
theircwn improvement from a record made at the start of a new 
number, and another made at the conclusion of the study . This 
comparison often is startling, as they, themselves, are the 
first to admit. 
Before closing, there is one other topic that needs dis-
cussion . Some ways to provide continuity of the vocal music 
program between the eighth grade and the first year in high 
school . It is apparent from the replies of this survey that a 
good 80% of the schools reporting, appreciate the importance of 
this topic . It is not necessary for one teacher to do all the 
teaching throughout the schools, but certainly, one person II 
should be responsible for the carrying out of a well- organized , 
balanced program of music . If one person is not in charge, and 
it is not possible to make one the head, then a few of the fol -
lowing suggestions may be an alternative . 
1 . Elementary teachers meet a nd plan together . 
2 . Conferences between elementary and high school 
music teachers . 
3 . Conference between teachers, pr incipals, and 
superintendent . 
4 . Each teacher report to the superintendent . 
CHAPTER IX 
CONCLtTSIONS 
From the preceeding chapters, we can see that although 
the music program in Fairfield is not the best , certainly some 
problems faced by this school, are common in many schools 
throughout the state . However, there are means suggested to 
overcome, or at least improve , those conditions . 
In Fairfield, it was necessary to improve the percentage 
of pupil participation in the music classes, as it was much be-
low the level of the other schools to which it is comparable . 
Scheduling of classes in music showed poor planning. Trans-
portation of large number s of the school population does not 
permit after- school music work to be satisfactory . Crowded 
conditions in the school also do not help the situation . How-
ever, reports from the State Department of Education, and art-
icles by authorities in the field of high school vocal music, 
did offer some suggestions to help improve the situation . 
Bafore going further, it should be stated that since the 
figures were compiled for this study, the situation in some 
towns has changed for the better . Among them, is the town of 
Fairfield itself . For one example , the number of pupils taking 
part in the vocal program has greatly increased . Another ex-
ample is the trend toward full recognition of the vocal music 
program ~n the curr iculum. 
While a lar ge percentage of the schools reporting have 
I 
their rehearsals in school time , the amount of rehearsal time 
is certainly inadequate . Most schools have only one rehearsal 
per week , with the l ength of the rehearsal ranging from twenty 
II minutes to one hour. In Class A schools , only one of the towns 
reporting , has rehearsals of the vocal groups five times per 
week, and only two such i n Class B schools . In some of the 
school s the one 11 in-school 11 rehearsal is supplemented by one 
or more "out-of - school " rehearsal s . Ch orus periods in many 
schools have been schedul ed in a so-ca lled activity period . 
This is bad for several reasons. 
1. The pupils regard it as an afterthought 
by the administr ators , whiCh it really is . 
2 . Usuall y other club activities take place 
at the same time , and it is onl y natural 
for the alert student to want to take part 
in some of those activities as well. 
3 . Credit , if given, is not equal to that for 
other subjects . 
From the tabul ation of replies regarding the continuity 
of the music program, it is apparent that approximately eighty 
percent of the towns reporting , recognize the importance of 
having the music program under the direction of one person. In 
many of the small townB this one person is responsible for the 
vocal as wel l as the instrumental progr am. In towns of five 
thousand or more , one person is usually appointed to head 
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the music department . 
It is impossible to tabulate accurately the number of 
music teachers in each high school, for there is no uniformity 
of pattern evident . In Class A schools, twelve of the fourteen 
towns reporting, have one or more full-time music instructors, 
whfle in the Class B schools only five of the twelve have full-
time music teachers . The problem of continuity of the music 
program would be more easily achieved, if there was a head of 
the department . Fairfield has none, and until one of the five 
full - time instructors is made the head, this problem cannot be 
solved satisfactorily . 
Another great need for the music department is a yearly 
budget that is adequate . This fact is clearly shown on Table 
I 
VIII in Chapter V. If the equipment is to be kept in good con- ~ 
dition, and new supplies and replacements made, the music budget 
in most schools needs to be greatly increased . It should be 
noted, however, that a fairly large number of towns report in-
adequate equipment in nearly all areas, except textbooks . 
~1usic educators believe that the other types of equipment list-
ed are equally important, if music is to function effectively 
in the modern high school . 
Finally, it should be mentioned, the need of well- train-
ed teachers is apparent . The need for more GOOD teachers com-
ing into the field, to lighten the heavy load of those already 
there; the willingness of the local communities to pay these 
teachers a living wage in order to keep them, would all help to 
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ease the situation and improve many of the school music depart-
ments . A well-educated person in the field of music is always 
needed . The need is even greater now, because there is today 
a more intelligent public (and now a looking public as well, 
with T .V. ) that will, in sufficient numbers, demand a higher 
standard and more professional performance from its high school 
student music groups . 
Frankly, it is not only a challenge, but an opportunity . 
The expense is so slight because the individual always has the 
instrument, it is God- given and needs only a little nurturing 
and guidance . Therefore, again let it be stressed, the big 
crying need is for well- trained, good geachers, and all of 
II these problems can be worked out in due time . None of it can 
happen immediately, it demands patience, continually hammering 
away on points to the administrators, of improvement of the 
music program . Regularity gets results, and afte~ all, it is 
still the responsibility of the music teacher to leave this 
world of music education in a better condition than the way 
in which it was found, and that means choral music in all its 
ramifications, CAN help accomplish this end . 
I 
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ABSTRACT 
A comparison of the vocal music program of Fairfield 
High School with other Connecticut high schools was necessary 
because, it was felt by the author and the school authorities, 
that the existing program was not up to the standards desired 
by the State Department of Education . The high school level 
was chosen because it was at this level, that the author was 
chiefly concerned . When t he study was begun Fairfield High 
II School was a Class B school, but before the investigation was 
completed, the enrollment of this high school had increased, 
so that the number of pupils was over one thousand, thus making 
it a Class A school . For this r eason both types of schools 
were included in the survey . A few of the Class C schools were 
sent questionnaires , because of their nearness to the Fairfield 
location . Another reason for selecting high schoollevel was 
because it was there that opportunities in various phases of 
vocal music education should be offered to the gifted student . 
Some definite problems existed in this school, so that 
it was felt by the author, that too many of these students were 
not getting all the advantages of a full music program . Poor 
planning and scheduling of classes, the failure to recognize 
music as an equal with othe~ subjects in the curriculum, the 
lack of pupil participation in music activities in the school, 
as well as in the state, and lack of proper housing of the 
music department, were all problems that contributed to the 
failure of providing acequate opportunity for students gifted 
5~ . 
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in music . 
The Class A school is so named because the enrollment 
numbers over one thousand; the Class B school because enroll-
ment numbers from five hundred to one thousand . 
Questionnaires were developed and sent to these schools, 
asking for answers to questions based upon the specific prob-
lems of Fairfield High School . In addition, personal visits 
by the author to several of these schools helped to gain infor-
mation regarding these points . Emphasis for this study was on I 
the vocal work and music courses offered by the high school, as 
it was felt they are too closely related to allow them to be 
divided, one contributes so much to the other. Instrumental 
work was not included for study, although in a few of the 
smaller towns, the one teacher of music covered all phases of 
the music education program, and in some cases included that 
in the comments of the work . 
The returns and answers on the questionnaires showed 
certain existing problems, common to most all the schools in 
the state, not only Fairfield, This was confirmed when per-
sonal visits were made to other schools, and the author had a n 
I 
II opportunity to speak personally with both the music teachers 
and the administrators. The questionnaires certainly showed 
that most of the music teachers in the state were not 
with their own program of music as it existed . Many felt the 
element of time, orJ to be more correct~ the lack of it , was one 
of the main difficulties . 
Of all the probl ems d i scussed , perhaps time and sche-
duling seemed the mos t serious . It was felt that if these could 
be corrected, t hen many of t he other existing problems would 
be more easily overcome . Many schools had the probl em of 
working some of their classes after school s had officially 
closed for the day . Of course , the transporting of such l arge 
numbers of the students to and from school limits the work that 
could be done in these h ours. Because the scheduling of the 
music classes is unsatisfactory, many pupils find they are not 
abl e to t ake part in all the various music classes . They must 
make a choice . 
11 Both the offices of the Mus ic Educators 1 National Assoc -
iation and the State Department of Educat ion in Connecticut of -
fered valuable suggestions to overcome scheduling problems . 
To~~ and cities having a fine music program, were observed . 
Articles and reports were consulted, from which some sugges t ed 
solutions were made . Improving the housing of the music 
department, utilizing audio-visual material, using community 
groups to gain min~ necessiti e s to have a successful music 
program, are a f ew of the suggestions offered . The tremendous 
increase in school population will necessitate the buil ding of 
new schools , and when this is done , the music teacher shoul d 
be consulted a s to the needs of t hat department. One of the 
articles pointed out the fact that parents desire the best for 
their children, and many times desired improvements may come 
through them, or some other loca l or community organization 
will help in getting the necessary things to have a successful 
music department . 
Giving ful l credit to all choral work, in fact to all 
music work, is essential towar d building a good music program . 
Increasing pupil participation by making available other choral 
groups, in addition to the one of the selective type . Other 
music courses should be offered to round out the music program . 
The possibility of exchange music assemblies with other schools , 
will help in building the possible lagging of interest among 
students for the music program . Participation in outside acti-
vities in music such as the All- State Music Festival and the 
State Audition Festival will help the groups themselves, as 
they are their most severe critics . Hearing other choral units 
from other schools always does much good for any group . Build-
ing of new schools, to alleviate crowded schools; and in so 
doing, consult the music director in the planning of this new 
building, regarding the proper way to cover the needs of the 
music department . 
Rehearsals should be held during school time, as far as 
the larger groups are concerned, and should be held in a room, 
and at a time that is best suited to singing, and most favor-
able to best results . The use of good equipment will certainly 
improve the music in the high school . To add that a good tea-
cher is always necessary, hardly needs to be said . It stands 
to reason that a poor teacher would not make a success of any 
progr am . 
II 
II 
In conslusion, although there are faults to be found in 
the present music program in Fairfield, it may be said that al- 1 
ready steps have been taken as a result of the study, to ~-
prove the situation as it existed . Enrollment in the vocal 
program has increased from fifty students to four hundred and 
thirty- three . All of these pupils have music at least once a 
week , and in some cases three times per week . Another result 
of this study, has been the full recognition of music in the 
curricul um, that is , full credit is given today . These same 
sol utions could be appl ied to other schools . 
"It is obvious that music education, a l ong with 
every other cultural agency , has moved into a 
world bese t on the one hand by a confusion of 
i deas . On the other hand, never has the world 
offered so great a profusion of f acilities for 
the communication and dissemination of ideas . 
There is a renewed call for cleared educational 
vision and for imaginative planning . " y' 
---------------------------------------------------------------
y Pitts, Lillia Belle , "Audio-Visual Aids and Music 
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APPENDIX B 
COPY OF THE LETTER SENT 
WITH THE ~UESTIONNAIRE 
Dear Fellow Music Tea cher: 
Roger Ludlowe High School 
Fairfield, Connecticut 
October 14, 1949. 
The Fairfield School Department has asked me to 
make a survey of the high school vocal music departments in 
other towns and cities in this state. I would like to combine 
this study with my graduate work at Boston University. 
Would you be kind enough to as s ist us by filling 
out the enclosed questionnaire, and r e turning i t to me at your 
earliest convenience ? Enclosed is s elf-addressed enve lope . 
Thanking you for your co-oper ation i n this matter, 
Very truly yours, 
Izobel Burg staller 
